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necessarily possess compounds. Even without compounds the use
of other qualities of Ojas, Kdnti and Mddhurya as enunciated by
Vdmana can bring in the same effect. This fact is clearly illustrated
here by Agastya.

To express the deep sorrow of the bereaved ladies Agastya
adopts Mddhuryaguna both pertaining to sound and sense. Ac-
cording to Vdmana the yww (i.e.) distinctness of words is
^icx^pg^ and strikingness of the style by adopting periphrastic
manner in order to give a special charm to the sense is s^PRTg^
and Agastya adopts both here. He describes the waitings of the
ladies in a detailed manner. When we hear so many vocatives such
as "Oh husband, Oh nephew. Oh son. Oh father and Oh brother"
the impress of sorrow sits deep in our hearts

c^llf^Ky^idycni?! <l^<q^: c^u^l-dK |
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One by one Agastya depicts the gestures of the weeping ladies.
They are beating heavily on their breasts. They are shedding tears
and he describes them in the following verse.
(d<<^^<=^^dl-d^: ^<lil3 f^TTc^ ^ftuf: 1
^^Idl^gPnf^ TiPtg ^H^H W^q: |i (19 - s)

Their eyes are not besmeared with collyrium. So the tears are
fresh and clear. They fall on their lofty breasts and because of the
hardness therein, they break into pieces and they are slightly hot
due to sorrow. Hitherto, the description is natural and to bring
to our minds the intensity of their sorrow Agastya imagines that
the dust of the warfield is being put down by the tears of weeping
ladies.

In this context Agastya uses two vocatives ^-Min^a and ^ri^.

Ladies address Dharmaja like that. The irony is that he is called
an <^MKKI^ after he has been responsible for the death of eighteen

Aksauhinis. He is again called a ^pr after he has become a

cause for the death of near and dear relatives and also preceptors.
The very presence of these two words enhances the beauty of the